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ABSTRACT 

To develop an understanding of major 20th century 
musical styles and compositional technigues in junior high school 
general music classes, and to utilize rather than ignore student 
interest in current music, a sequence for uni t s-of -study was 
developed and tested over a 2-year period in urban junior high 
schools. The initial units dealt with what teenagers know 
musical ly--rock, pop, soul, electronic music, and jazz. A unit on 
African and non-Western music followed; the concluding units dealt 
with early 20th century styles such as Impressionism, Expressionism, 
Tarbarisn, Transcendentalism, and Dadaism. The result of che study 
was an overview and guide for teachers of general music. (Included in 
the report ar<> background materials and methods used for the study; 
research findings; a discussion of recent e»ohases in music 
education; sample ohlectives, tests, and activities; and a list of 
references.) (Not available in hail cony due to maroinal legibility 
of original document. ) (M r ) 
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Summar y 



Tho problem investigated was how to develop under- 
standing, of major twentieth century musical stylos end 
compositional techniques in junior high school gonoral 
music classes. Asnocts of this: problem Included! (1) how 
to use student interest in contemporary popular music as 
an apperceptive baso“~nn e stopping stono to learning about 
tho major musical sty] os of our century* and (2) hov* to 
arrange tho sequenco for unita-of-study on those styles, 

Action research was conducted in urban junior high 
schools over a two-year period, Tho rcsoerchor observed 
student interest in and knowlodgo about twentieth century 
music. Significant findinrs voro used in planning tho 
soauenco for units-ol’-study, To cfeato tho units* addition- 
al procedures involved: (a) consulting and synthesizing 
literature on twentieth contury music and recent trends in 
rourlc education, (b) developing critoria for selecting 
musical compositions, (c.) selecting repertory, (d) de- 
veloping teaching strategies, and (o) planning classroom 
evaluation materials. 

Teenagers were found capable of describing and 
analyzing the music of thoir own time. They could give 
descriptions of the stylos known as rock, soul, and pop, 

Many students were able to doscrila East Indian in- 
stilments nnd v/eya of playing. Others provided dotail 
about such jazz stylos os ragtime ana the blues, Somo 
students had read extensively on coinput or music and 
synthosi zers. 

Aside from popular music--nanely rock and soul-- 
students voro most responsive to electronic music and 
compositions which reflect the influence of electronic 
music} many wore quite receptivo to njn-Y.oatern rhythms 
and musical concepts. Among thoir repertory of favorite 
songs were those which employed chanping, and irregular 
meters, 
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Seventh-graders onjoyod engi ging in "uul'i ynitions" 
of major twontlotb century styles mid coi.rcor.i tioi.a 3 tech- 
niques, about which they hod little or no knowledge. This 
served a3 an excellent prelude to a more sorious study of 
thoso stylos and techniques. Similarly, interest in pro- 
grossive-rock could bo used os n proludo to looming about 
electronic music; interest in soul could bo used as a 
proludo to looming about gospel singing, 

Tho soquonco decided upon, for the unit s-of- study, 
was os follows! Tho initial units dealt with what teenager s 
know musically, rock, pop, soul, electronic music and jazz, 
JT’unit on African and non-Wostern music follov/od, Tho. next 
series of units dealt with early twent ieth century 3tylos 
such as Imnros.sionisni* Expressionism, Barbarism, Transcen- 
dentalism, and Da d a i cm- -stylos more removed from teonagors 1 
percontivo backgrounds. Nevertheless, tho suggested 
approach was tho same! to draw upon student experiences 
Y'ith coi.positions that ref loot tho influence of theso stylos, 
(For oxamplo, a recent album by tho popular instrumental 
onsemblo Blood, Sweat & Toars contains a version of Erik 
Satie 1 a G yninop6dies , This is an oxcollont point of departure 
for studving Impressionism,) 

Suggestions were r.odo for eliciting student descrip- 
tions of the ir.usi col elements contained in their favoi J.to 
recordings, and then motivating students to inquire about 
tho backgrounds of favorite "tunes," "beats," or "sounds." 
Pupil interest in harmonies or orchestrations could Iced 
them to investigate music of tho vest, in which a particular 
work is rooted, or with which it shares a common bond. 

The study resulted in an overview and guido for 
teachers of general music. The guido, containing units on 
twentieth contury music, incluood objectives, protests , 
analyses, enteritis, and strategics for developing conceptual 
understanding of modern musical compositions, Additional 
evaluation r.atorials wore included, Tho study sought to 
improve instructional preet.ico by denonstrntli)g the value 
of commencement with the present, end of employing rather 
than disregarding student interest in current music, 
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